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Mouoeio OQwtoypapiag Beaoalovikng

15 louviou 2016, 18:00-23:30 . by

'Eioobog EAeGBepn

To Goethe-Institut Thessaloniki, To Mougeio Owroypagiag Becoalovikng Kal 10 NPGYpPAppa
Realise, nou ouvbiopyavevel n ArtBOX, napouaiddouv 1o project In the heart of the heart of
another country, éva ouMoyiKo project, ouvdiopydvwan twv AIN (Mapiot-Aapackdg-Bnputtdg),
Mansion (Bnputtac) kat TWIXTlab (ABrAva).

To npdypappa nepthapBavel tatvieg, viokipaviép, oudntnoelg kat ekBEoelg, kal dlapoponoteital
o¢ kGBe noAn dnou npaypatonoleital — ABhva (3-6 louviou), Beaaalovikn (15 louviou) kat
Bnputtd (19-25 LentepPBpiou).

I Beooahovikn, 10 npdypappa napouoidletal oto nAaioo tou project REALISE - The
Resilience of Art in Public Spaces, nou diopyavcvet to Heinrich Boell Foundation Brandenburg
o€ ouvepyaaia pe v ArtBOX kat téooepig akdpn gopeig an’'dAn tv Eupwnn, pe v unoathpi§n
ToU npoypdappatog “Anpioupyikn Eupwnn” tng EE. Eniong, npaypatonoteital kdtw ané v
opnpéla g oelpdg exkbndwoewv Adyou «Aagtaupwoelg» ou Mouogiou Qwroypagiag
Beaoalovikng, ouig onoieg ot kaAeapévol cuZntolv T aUvbEan TG elkdvag pe pia Bepaukn. Iy
napouoa ekdnAwan npogeyyidetal n axéon g idvag pe v Kpion ot Lupia, tnv EA\d6a kat s
atov Aifavo. Mpdkettat yia tnv npwin napdMnAn 6pdon tou MOB, ato nAaioto g ékBeang
pwroypagiag «Mia aMn Jwn: AvBpwniveg poég / Ayvwaoteg 06Uoaeleg», pia ékBean tou MOB
ownv onoia enixelpeitat va anotunwBei n ofgia npoouyIKA-pETavaoteutkn Kpion péca and
épya 26 pwroypdgwv kat duo npoBolég, xvnAatwviag Ayvwoteg 08UooElEG, YVWOTEG Kal
dyvwoteg, naladtepeg kat npdopate Mxég tou  OpapatikoU autol  Eepilwpioy,
avadewviovtag napdAnAa tnv vedtepn yevid g EMnVIKNG pwtodnpooioypagiag.

To REALISE Bétel epwtnpata oxetikd pe 10 Nwg ot oUyxpovol KAANTEXVES avipetwnidouv 1o
anootaBeponoinTIKG Kat YEVIKEUUEVO (aIVOHEVO TwV Kpigewv: Moleg Oelg Toug npoaeyyidouy;

2ulnTnon: 18:30-19:30
“lMpooeyyLoeLg oTo ZnTnua Tou EKkTotrLopou”
EMnvikd kat AyyAika pe Sieppnveia

01 opiAntég Ba avagepbolv oe HlaPopetkéG MAEUPES TG KPIONG, TOU HETAVAGTEUTIKOU
{nthpatog kal g e§opiac, Péaa and v oNTKN TG avanapaotaong.

Zowia Ipnyopiddou, eikaatikd, 16putikG pédog tou TwixtLab / ABiva

Méaa and ta npdypata Kai Toug Tponoug He Toug onoioug dpouv, n Logpia pnyopiddou diepeuvd
dlapopeukeg Npooeyyioelg oxetkd pe Tov ektoniopd Twv avBpwnwv. Ecudel o oxetkd épya
TExVNG, KaBuwg Kat ota PEaa EVNPEPWENG Kal KOVWVIKAG Siktwang. TeAeutaia, n petavdoteuan
epgaviZetal wg enavahapPavopevo Bépa oe éva eupl PAoPa KAAITEXVIKNG Kal aKTBIOTKNAG
dpaonpdtntag, and yvwotd GieBvi kaATexviKA Yeyovota péxpL TONIKEG NapepBacelg Kal
dladiktuaka projects. H npooéyylon tng anotedel pépog piag €peuvag yupw and Jntpata
OXeukd pe v petavdoteuon, oe ouvepyaoia pe v EMn Baoodhou, kaMuéxvida kat
apxitéxtova (https://objectbios.wordpress.com).

Delphine Leccas, emueAnpia, 16putiko pédog tou AIN / laMAia, AiBavog, Lupia

To AIN eivat évag pn kepbookonikdg opyaviapdg nou eivnoe to 2008 otn Aapaokd. AoxoAeital
KUpiwg pe Tt olyxpovn KAATEXVIKA OKnvA TG Lupiag, €vi) TaKUKG opyavwvel Gpdcelg,
Kivnpatoypa@ikes npoBolég, exBéoelg, otpoyyuld tpanédia kat performances otn Méon
AvatoAn kat v Eupwnn (Visual Arts Festival, Aapaokaég 2010, Biennale Néwv, Beaoahovikn
2011, International Film Festival, Pétepviap 2012, Depo, KwvaotavuvounoAn 2013, ZKM,
KapAapoun 2014, Institute for Islamic Culture, Mapiot 2015). Npdogata peteykataotdBnke o
Bnputté.

EAévn XovioAibou, AvanAnpwipia KaBnyrtpia Al16, Xuviovioipia tou npoypdyparog
naibaywyikni¢ napéuPaong twv katauAiopuwv ota AiaPard kai oto Aipdvi Osaoalovikng

H EAévn Xovtohibou onoudaoe ®idoloyia kat Mawbaywyikn otn Ohogogikn IxoAn tou
A.1.8. kat ato Institute of Education tou Maveniotnyiou tou Aovbivou. Ap. tThg DiAogoPIKAg
IxoAng tou A.M.8. kat AvanAnpwtpta KaBnyntpia Ixohikng Nadaywytkng kat Aoyotexvikng
Eknaideuong oto Tunpa ®idocogiag kat Mabaywyikng, onou diddoket and to 1981. Ta
paBnpata, ot dnPOCIEUOEIG Kal T EPEUVNTIKA TNG evVBIAPEPOVTA KIVOUVTAL OTO XWPO NG
\oyotexvikng kat YAwoOIKNG eknaibeuong, tou oxedlaopol Kat g agloAdynong
npoypappdtwv dibaokaliag, twv Inoudwv Mpappatiopoy Kat twv Moluopikwy Inoudwy,
ME €Ugaon o€ {NTAPATA TAUTOTNTAG, €TEPOTNTAG KAl UMOKEIPEVIKOTNTAG. LUMMETEIXE OTO
Mpdypappa Exnaideuong poucoulpavonaibwy (1997-2015) pe kUplo avukeiyevo tn
dnpiloupyia evalaktikoU eknaideutikoU UAIKOU yia To paBnpa tng Aoyotexviag. Ynnpée
uneBuvn  Empoppwong twv  Eknabeutkwv kat  pélog ¢ Emotnpovikng
Enitponng-0pddag Luvioviapou, 2001-2004 ota IxoAeia AgUtepng Eukaipiag.
Itpateupévn pe v «MpwtoBoulia yia tn Beaoahovikn» and to 2006 kat Mpdedpog g A’
Kowétntag and tov ZentépPpio tou 2014. Tuvtoviotpla tou npoypdppatog nadaywytkng
napépfaong twv katauhiopwv ota AwaBatd kat oto Aipdvi Beoaalovikng kat péNOG Tng
Enitponng tou Ynoupyeiou Nadeiag yia v eknaideuon twv nadiwv twv npoopUywv.

- " MpoBoAég, £kBean, ouZniﬁoelq

[

Ti eiboug 1béeg kat evalakukd poviéla avtiotaang pnopouv va dlapoppwBouv; Mwg pnopei n
onola Kpion va oupPdAel otnv npowBnon atpatnyikwv avtigtaong; Me notoug tpodnoug n
{61 n ¥xvn kat o noAopog avupetwnidouv kpion; Yndpxel kau nou Ba pnopouce va
xapaktnpiatel Anpioupyikn Euguia ev kaipw Kpiong (Creative Crisis Intelligence);

g 15 louviou, 1o Realise katanidvetat pe 1o htnpa g Kpiong napouatddovtag to project In the
heart of the heart of another country, nou éxet aav atdxo va npokaléoet aunthoelg YUpw and tv
TpéXouda Katdataon ot Lupia Kat Tv NoAITKA Kal KoWwVIKoNoAItKA Kpion 160 oty EAGda
600 kat atov Aifavo, va embiwéel ouoxetiopoUg avayeaa oToug TPOMOUG HIE TOUG OMoioug ot
AvBpwnot avIIOTEKOVTAL GE AUTEG TIG NEPLOXEG, Kat va EETA0EL NWG N NAPOUGIA PETATOMIGHEVWY
avBpwnwv enbpa ot KAAMTEXVIKEG Kal OKUBIOTIKEG NPAKTKEG G'QUTEG TIG TPELG XWPES.

To npdypappa omv Becoahovikn nepidapBdver npofolég épywv Bivieo, viokipaviép kal
puBon\aotkwv VioKipaveép, kaBwg kal pia oudntnon yUpw and v Tpéxouca Katdotaon.
KaAéxveg, akuBiotég kat epeuvntég Ba potpaatolv kat Ba aviaAAagouv okéyelg, peBodoug kal
NPOKTKES Yia va avaAUoouv, va napépBouv Kat va Snploupynaouy VEEG NPOOMTIKES EVIOG TwV
TPEXOVILWV  KOVWVIKOMOAITIKWY  PETAOXNMATIOHWY Nou oupBaivouv ouig tpeg xwpes. To
npoypappa euehniotel va anotehégel 10 NPWwio PAPA yia HaAKPOXPOVIEG OUVEPYaoie Kal
aviaAayég.

* 0 tithog elvat epnveuopévog and v opdithn nointkn ouMoyn g Etel Adnan nou Snpootedtnke to 2005.
H Adnan eivat pua avayvwpiopévn Aavo-Apepikavida nowntpla, Gokiptoypdpog Kat £IKaotkag, 10 €pyo g
oroiag noté Hev anépuye va avtietwnioe! Tig ipaywdieg g olyxpovng Lotopiag katd npdowno. levvnpévn
10 1925, n Etel Adnan peydAwae ot Bnputtd. H pntépa tng Atav EMnviba and t Zpdpvn kat o natépag g
LUpog and  Aapaoko. Zet avapeaa oo Mapiat, ot Bupnttd kat otnv Kakipdpvia.

To AIN éxel wg ot0X0 va opyavwael NAaTPOpLES, Yia va atnpi€el Toug LUploug KaANTEXVEG
nou diapévouv ato e§wtepikd Snploupywviag diktua kal dlacuvOETEIG OTIG VEEG XWPES
Katolkiag. Me autdv tov Tpono mpaypatwvel Tov okond tng va avadeifel tn Luplakn
kaAhitexvikn oknvn. www.delphineleccas.org

Ha Muptw XapPiapd, eikaotikdg, 16putika pédog tou TwixtLab / ABriva

H Hw Muptw XaPiapd €ivar andgoitog tou MetantuxiakoU Mpoypdupatog tou Goldsmiths
1ou Aovbdivou (MFA) kat tou Metantuxiakou Mpoypdppatog g Avwtding IxoAng Kahwv
Texvwv g ABnvag (2014). Eival pia and toug empeAnté tou TWIXTlab, evag project
KAANITEXVIKNG €peuvag petagu -n aANwg twixt- téxvng, avBpwnoAoyiag Kal KOVWVIKNAG
npaypaukomntag. (¢ EIKAOTIKOG £xel oUppETaoxel o dieBveic ekBEoelg kat xel dnpoaievael
Kellleva OXeTKA He v Téxvn, TV EANnvIKn Kpion kat tov npdato xwpo tng ABnvag.

‘Exel eniong AdPel pépog oe ouvédpla kat éxel ouveniueAnBel dieBvin epyaotipla kat
eeouPdl. To kaltexvikd g €pyo nepihapBavel dpBpa, lecture performances,
KaAtexvikeg  enepPaocelg kat empélela projects. To TWIXTlab éxel epeuvnuko,
eKNAIBEUTIKO Kal dnpioupylko xapaktpa petagl -n aA\wg twixt- éxvng, avBpwnoAoyiag
Kal KOWVWVIKAG npaypatukotntag. YioBetel tn poppn epyaotnpiou kat otoxelUel va
dlapopwoael n va atnpi€el napepfdoeig otnv kaBnpepivia {wn e T Xpnon twv epyaAeiwy
NG oUYXPOVNG TEXVNG.

01 dpaotnpiotnteg tou TWIXTlab xapaktnpidovial and tnv avapopd otov KpLtiko Adyo Twv
avBpwnIoTIKWV ENOTNJPWV Kal Th guatnpatiki Hlagivoean KAAATEXVIKNG Kal ENOTNHOVIKAG
épeuvac. To TWIXTlab npoteivel paBnyata, ogpivapta, workshops, npoBoAég k.d.
AneuBiverat oe onolovénnote emBupei va ouppetdoxel, ave€dptnta pe Ty WG Twpa eNagn
T0U pE T gUYXpovn TEXVN N T avBpwnioTIKE enoTNpES. https://twixtlab.wordpress.com/

Avépéac Takng, Enikoupog KaBnyntric ®idocopiac kait MsBoboloyiag tou Aikaiou oto
Turipa Nopikiig tou ANG

0 Avbpéag Takng sivar Enikoupog KaBnyntng ®ilocogiag kat MeBodohoyiag tou Aikaiou
oto Tunpa Nopikng tou ANB. Ynnp€e Mevikog Mpappatéag Metavaoteutikng MoAukng oto
Ynoupyeio Eowtepikwv (2009-2011), BonB4g Luviyopog tou MoAitn, uneuBuvog tou Topéa
Aaiwpdrwv tou AvBpwnou (2003-2009), kat péhog tng EBvikng Enitponng Aatwpdtwy
tou AvBpwnou (2003-2011). Mpdapara, diopiotnke Mpoedpog tou AloikntikoU LupBouliou
tou Kpaukou Mouoeiou LUyxpovng Téxvng otnv Beocalovikn. Exel dnpooteloel noAha
BiBAia kat éxel ypdyel apBpa nohukng kat nBikng prooopiag Kat cuvtaypatikoU Sikaiou.
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Alopyuvwon otnv Bsaoalovikn

Goethe-Institut Thessaloniki | Mouoeio ®wrtoypagiag Bsaaalovikng | Reallse prOJect pta auvblopydvwaon g ArtBOX Creative Arts Management

Awopyavwaen: AIN (Mapiot-Aapaokdg-Bnputtdg), TWIXTLab (ABrva), Mansion (Bnpurtoc)
Tuvepyalopevol @opeig REALISE

Heinrich Boell Foundation Brandenburg (Métovtay, DE) | ArtBOX Gsoca)\ovmn GR) | NEXT - Verein fiir zeitgenossische Kunst (FpKatc, AU) § ’

ZEMO0S98 (ZeBiMn, ES) | Croatian Association of Artists (HDLU) (Zaykpepn, HR)
Me v unootipi€n U npoypapputoc “Anpoupyikn Eupaonin” g EE . www.realiseproject.eu
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ArtBOX | T. 2310224626 | E.info@arthox.gr
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The Incubator

cted by Ammar

MPOBOAEX: 20:00-23:30

Randa Maddah, Light Horizon, 2012, BivTteo, 7'22°’
Zupia, {e1 oto Majdal al Beik
Xwpic dtaAdyous

Kivnpatoypa@nyévn ato Katexopevo and 1o lopanA ouptakd Golan, oto Kateotpappévo
xwpto Ain Fit, pia yuvaika ouyupidet oxohaotika 1o dwpdtio evag epetniou. H tatvia tng
Maddah anotelei pia noinukn anénelpa Kataypa@ng g npoondbelag evog atépou va
dnploupynoel ouvBnKeg 161WTIKOTNTAG Kal OIKEWOTNTAG o0 pia Piain meploxn nou
xapaktnpidetal and v tpaywdia Kat tnv KatagTpoen.

levvnpévn 10 1983 otn Majdal Sharms (Yywpata tou Golan), 6nou {el. Andgoitog tng
Ixohag Kahwv Texvav tng Aapaokou (Tpnpa TAuntikag), xpnaotponolel Jwypagikn,
Xapakukn, yAunukn kat Bivieo, yia enefepyaatel v npaypaukdtnta g NePLOXng 6nou
dlapével, avapeoa otn Lupia kat 1o lopanA. H douleld tg éxel exteBei otn Mediterranea 16
(Avkdva), ato Al Ma'mal Art Foundation (IepougaAnp), ato ®eouBdA Kivnpatoypdgou tou
Aokdpvo kat oug AteBveig Zuvavinaeig ApaPikou Kivnpatoypdgou otn Magaoahia.

Ammar al-Beik, The Sun’s Incubator ,uu@OoTAKOTLKO VTOK LUOVTED, 2011, 12
Lupia, {e1 oto BepoAivo
ApaPikd kat aAikd pe EAMAnvikoi¢ unéutAoug

4 OePpouapiou 2011: H owkoyévela etopddetal va nael otn dapaptupia. To nAnBog
eCayplwpévo Kpauyalel: “Kdtw o diktdtopag Mubarak nou e€euteAidel toug Ayuntioug ta
teleutaia tpidvra xpovial”

27 Maiou 2011: 0 dekatpiaxpovog LUpog Hamza al-Khateeb puAakiletal kat Baoavietat
péxpt Bavarou. H Lupia e€eyeipetar. H tawvia ouviotd pia okéyn yia  Zwn, tov Bdvato kat
v noAiukn déopeuon.

levwnpévog ot Aapaoké 1o 1972. Zet oto Bepolivo. Ot taivieg tou pwroypdpou Kat
Kvnpatoypa@iotn Ammar al-Beik kivolvial peta§l puBonAaciag kat viokipaviép.
Bivteookonei atiypég and tv kaBnpepivatntd tou, 6nwg yia napddetypa tn 6uuye tou, Tn
HNTéPa TOU, TOUG KOvTIvoUG Tou (ihoug Kat ta pépn onou diapévet. Ot tawvieg Tou €xouv
npoPAnBel oe diebvn peouPdd, dnwg autd tou Ido Madho, tou EdipBolpyou, tou
BepoAivou, tou Aokdpvo kat tou Cimena du Réel. Exet PBpaPeutei oto @eoufd
Kivnpatoypdgpou g Bevetiag (2006) kat ato QeoufdA ApaPikou Kivnpatoypdgpou tou
Potepviap (2007). H tawia tou The Sun’s Incubator npoPAnBnke npwtn @opd oto
Aaywwviotiko Tuhpa Orizzonti tou ®eouPdA Kivnpatoypdpou Bevetiag 2011. H Souletd tou
Bpiokerat og 1B1wTIKES Kat Snpooteg ouloyEg. Avapead toug n Zulhoyn tou Centre Pompi-
dou ato MNapiol, Tou Mouaeiou Téxvng tou Aog AvileAeg kat Tou Mouagiou Moviépvag
Téxvng tng Néag Yopkng (MoMA).

Tracing Movements, Patras Dead End, 2015, vTokiLpavTep, 33'12
EAAdéa, Jouv atnv ABriva, to Hvwyévo Baaileio kai tnv [aAAia
EMnvikd kat AyyAikd pe AyyAikoug kat EMAnvikol¢ unéutdoug

H Ndtpa eivar kevipikd Apavi tng ENGdag npog tv Adpiatiki 8dAacaa — n ltalia Bpioketat
Hovaxa PePIKES ekatovtddeg xINpeTpa pakptd. Ta teAeutaia dekanévie xpovia, PETavAoTES
éxouv €pBet otnv MNdrpa yiati eival nUAn e§6dou, o teheutaio Aipdvi andmhou yia ekeivoug
nou eAnidouv va ouvexioouv 1o tagidt toug otn Autkn Eupwnn. H tawia akolouBei
ekeivoug nou npoanaBolv va eniBiwoouv kaBnpepiva atnv MNdtpa, avanololv Ty enoxn
Twv OUMOYIKWY BIEKOIKAGEWY TWV PETaVaoTWV Kal avapwtiouvial T eNpUAGOCEL T0
péMov.

To Tracing Movements eivat éva ouMoYIKO KIvnpaToypaIko eyxeipnua nou npoonabei va
Kataypdwel otypég cUMOYIKAG noMtikng dpdong evavuia og pia Eupwnn nou S1apkwg
@IAtpdpel Kal eAéyxel Tnv eAelBepn petakivnon avBpwnwv eviog Kal EKTOE TwV OUVOPWY
6. H Awpa Mapaykouddkn gival EIKAoTIKGG Kal Kivnpatoypagiotpla kat Zet otnv ABnva. H
Sylvie Plannerl eival epeuvitpla kat Kivnpatoypagiotpia kat el ato Hvwpévo Baaikelo. 0
Matthieu Quillet eivar ave§dptntog kivnpatoypagiatng kat Zet otn Noua laAAia.

Khaled Soliman al Nassiry, Antonio Augugliaro, Gabriele Del Grande,
On the bride's side, PUBOMAOOTLKO VTOKLUavTEP, 2014, 98'
Zupia-MaAaiotivn-IraAia, Jouv aro MiAdvo

ApaPikd kat ltahikd pe Ayyhikoug kat EAnvikod¢ unétitdoug

‘Evag MaAawotiviog mointng ki évag Itahdg dnpooioypdgog ouvaviolv oto Midavo névie

Mahaiotivioug kat LUpoug nou népacav atnv Eupwnin pETa t guyn toug and tov noAepo. Me mv
€Aniba ou o1 idlot dev Ba cuMapBavovtav wg diakivntég, anopdoioav va BonBnaouv Toug
npdagpuyes va oAokAnpwaouv 1o Tagidt toug npog  Loundia, oknvoBetwviag évav ydyo. Xe
auto 1o poptiopévo auvaloBnpatika tagidt avadUovral iotopieg, eAnibeg kai dvelpa, ald eniong
anokaAUmetal pia dyvwotn mwxn g Eupwnng. Mia dieBvig, aMnAéyyua kat “aoefng”
Eupwnn nou egeutiAiel Toug vOpoUG Kat Toug NepLopiopoUc VoG HAGKApEUEVOU ppoupiou.

levwnpévog 10 1978 oto Mikavo, dnou Zei, o Antonio Augugliaro epydetal wg Hoviép Kat
oknvoBétng o€ mAeontikd kavahia, aAd Kai oe ave€ApTTES KIVNHATOYPAPIKEG NAPAYWYES TOU
Midvou.

levwnpévog 1o 1982 ato Mavtoeatep, o Gabriele del Grande et oto Mihdvo. Eivat ouyypagéag
ka avegaptntog dnpoatoypdpog. To 2006 ibpuce to diadiktuakd napatpntplo yia ta BUpata
Twv ouvepwv Fortress Europe, pita and g nio a§iomaoteg nny£g evnpépwang yia {ntipata yupw
and ta Eupwnaika olvopa. Eniong, kaAuye dnpoatoypagikd v Apafikn Avoi€n kat toug
noAépoug ot ABUn kat n Lupia.

levwnpévog 1o 1979 atn Aapaokd, o Khaled Soliman al-Nassiry et ato MiAdvo. Eival nointng,
KpLTIKOG Aoyotexviag kat ypagiotac. Teheutaia epyddetal wg apxiGUVIAKTING Kal Ypagiotag evog
ekbotkou oikou ota Hvwpéva ApaPika Epipdta kat w¢ apxiouvtdking oto ttaho-apapiko
neptodike Al-Jarida.

Ziad Kalthoum, The Immortal Sergeant,uuBOmAOOTLKO VTOKLpovTED, 2013, 72'
Zupia-Teppavia, Jet ato Bepolivo
ApapPikd pe AyyAikoug kai EAAnvikoug unduithoug

luplopévn otnv kapdld tng Aapaokou oTi¢ apxEg TG ENavaetacng, n tawia axpalwtidel
v kaBnpepivotnta Twv Katoikwv tng Aapackou. Otav o KIvNpatoypapLotng TEAELLVEL e
10 kaBnpeplvd otpaTIwTIKG TOU KaBAKovia OTOV OUPLOKG OTPatd, Gmou unnpetel
UNOXPEWTIKA, BYAZel T oTPATIWTIKA TOU OTOAR Kal ENOTPEPEL oTn {wn Tou, dnAadn otn
douleld tou wg BonBAg tou oknvoBétn Mohammad Malas. Avadntwvtag vonpa o€ auth
ox1{oppevikn Kataotacn, anogacidel va yupioel éva making-of yia v tawvia otnv onoia
epyadetal. To épyo §enepva ToUG APXIKOUG TOU GTOXOUG.

levnBnke otn Homs 1o 1981 kat et oto Bepolivo. Exoviag ohokAnpwoel TG
KIVNpaToypa@ikég onoudég tou otn Pwaia, o Ziad Kalthoum epydotnke wg BonBog
oknvoBétn g Sidpopeg tawvieg LUpwv Kivnpatoypa@iotwy, onwg o Mohammad Malas kat
o Talal Derki. LGvtopa, 10 2011, dpxioe va Houkelel endvw ata dika tou viokipaviép. To
€pyo tou Aydil (2011) yupiotnke oto Kopndvt. O {61og avaykdotnke va gUyel and t Zupia
Hetd ta yupiopata tng tawviag The Immortal Sergeant. Auth tv nepiodo oAokAnpwvet v
KatvoUpla tou tawvia yUpw and g epyactakég ouvBNkeg twv LUpwv epyatwv atn Bnputtd.



T L |-|'| |=J'| O.J'l cark AT il
' - - - T
@,Uqlhhj"’ Ry

Thessaloniki Museum of Photography Rty Screenings, exhibition and round tables b

15 June 2016, 18:00-23:30

‘Entrance Free

Goethe-Institut Thessaloniki, the Thessaloniki Museum of Photography and the project
Realise co-organised by ArtBOX present In the heart of the heart of another country*, a
collaborative project organised by AIN (Paris-Damascus-Beirut), Mansion (Beirut) and
TWIXTlab (Athens).

The general programme includes films, documentaries, talks and exhibitions and varies in
each city where it takes place — Athens (3-6 June), Thessaloniki (15 June), and Beirut
(19-25 September).

The project is presented in Thessaloniki in the context of REALISE - The Resilience of Art
in Public Spaces, organised by Heinrich Boell Foundation Brandenburg in partnership with
ArtBOX Creative Arts Management and four other organisations from around Europe with
the support of the Creative Europe programme of the EU.

Also, it is held in the framework of the Thessaloniki Museum of Photography's Crossroads
talks programme, where the guests discuss the connection between image and a specific
theme. The upcoming event addresses the relationship between image and the crisis in
Syria, Greece and Lebanon, and is the first parallel event in the context of the photo
exhibition “Another Life: Human flows / Unknown Odysseys”, an exhibition of the Thessa-
loniki Museum of Photography that aims to document the acute refugee-migration crisis
through the works of 26 photographers and two screenings, tracing Unknown Odysseys,
known and unknown, older and more recent aspects of this dramatic uprooting, at the
same time showcasing the younger generation of greek photojournalism.

18:30-19:30: Round Table:
“Approaches of Displacement”

English and Greek with live interpretation

The participants will approach different perspectives of crisis, migration and exile through
the lens of representation.

Sofia Grigoriadou, artist and co-founder of TwixtLab / Greece

Grigoriadou is currently conducting research on the different approaches to people’s
displacement through things and the way they act in related artworks and the media.
Lately “migration” is a recurrent topic developed by artists and activists in a wide range of
activities. This includes renowned international artistic events, locally based interventions
and online projects. Her approach is part of a research on migration issues that she
conducts together with Elli Vassalou, an artist and architect.
https://objectbios.wordpress.com/

Delphine Leccas, curator and co-founder of AIN / France-Lebanon-Syria

AIN is a non-profit organisation launched in 2008 in Damascus. The association focuses
on the contemporary Syrian art scene and regularly organises screenings, exhibitions,
round tables and performances in the Middle East and in Europe (Visual Arts Festival
Damascus 2010; Thessaloniki Bienniale 2011; Rotterdam International Film Festival 2012;
Depo, Istanbul 2013; ZKM, Karlsruhe 2014; Institute for Islamic Culture, Paris 2015).
Recently relocated to Beirut, AIN is particularly interested in creating platforms to support
Syrian artists abroad, creating links with their new countries of residence and pursuing its
aim of highlighting the Syrian art scene. www.delphineleccas.org

Eleni Hodolidou, Associate Professor, AUTh, Coordinator of the programme for educational
intervention for the refugee camps in Diavata and the Port of Thessaloniki

Eleni Hodolidou studied Philology and Education at the School of Philosophy of the
Aristotle University of Thessaloniki (AUTh) and at the Institute of Education of the Univer-
sity of London and she is currently an Associate Professor of School Pedagogy and
Literature Education at the Faculty of Philosophy and Education, where she teaches since
1981. Her lectures, publications and research interests lie in the fields of literature and
linguistic education, Curriculum Studies, Literacy Studies and Cultural Studies, with an
emphasis on issues of identity, diversity and subjectivity. She participated in the Education
Programme for Muslim Children (1997-2015), mainly focusing on the creation of alterna-
tive educational material for the subject of literature. She has been a member of the
Scientific and Coordination Team in the project Second Chance Schools (2001-2004)
responsible for the in-service training of teachers. City Councilor and President of the First
Borough of Thessaloniki since September 2014. Coordinator of the programme for
educational intervention in the refugee camps in Diavata and the Port of Thessaloniki and
a member of the Committee for the Education of the Refugee Children established by the
Ministry of Ecucation.
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REALISE asks questions about how contemporary artists deal with the oscillating and
omnipresent phenomenon of crises: What aspects of crises are reflected upon? What kind
of ideas and alternative models of resistance towards crisis can be developed? How can art
contribute to promote strategies of resilience? In what ways are art and culture itself in
crisis? Is there something like Creative Crisis Intelligence?

This June, REALISE tackles the issue from a different in Thessaloniki the project In the
heart of the heart of another country, that aims to open up multiple discussions about the
situation in Syria and the political and socio-economic crisis in both Greece and Lebanon,
as well as to prompt interactions between the ways people resist in each region. Moreover,
a significant factor is the presence of displaced people and their cultural influence on
artistic and activist practices in these three countries.

The programme in Thessaloniki includes screenings and a discussion on the current
situation. Artists, activists and researchers will share and exchange thoughts, methods and
skills to analyse, intervene and create new perspectives within the radical current socio-
political transformations the three countries are facing. Ideally, the project will be the first
step towards a long-term collaborative platform.

* The title was borrowed from Etel Adnan’s poetry book of the same title, published in 2005. Adnan is
an accomplished Lebanese-American poet, essayist and visual artist, whose work has never shied
away from facing up to the tragedies of modern history. Born in 1925, Adnan was raised in Beirut; her
mother was Greek from Smyrna and her father Syrian from Damascus. She spends her time between
Paris, Beirut and California.

lo Myrto Chaviara, artist and co-founder of TwixtLab / Greece

lo Chaviara has a Master (MFA) degree in Fine Art from Golsdmiths Univesity London and
from the Athens School of Fine Arts. She is one of the curators of TWIXTlab, an artistic
research project between and betwixt contemporary art, anthropology and social reality.
She is a visual artist. She has participated in international exhibitions and she has
published articles about art, the Greek crisis and the public space in Athens. She has also
participated in conferences and she has co-curated workshops and festivals internation-
ally. Her artworks consist of essays, lecture performances, artistic interventions and
curating projects.

TWIXTlab is situated between, and betwixt, contemporary art, anthropology and social
reality. This Athens-based Lab’s activities bring together artistic and anthropological
research and are characterised by their systematic reference to humanities’ and social
sciences’ critical discourse. It adopts the form of a laboratory, in order to propose or
support interventions in everyday life. TWIXTlab offers a number of seminars, talks,
workshops, screenings, etc. and is addressed to anyone who wishes to participate without
any prerequisite background knowledge of contemporary art and/or anthropology.
https://twixtlab.wordpress.com/

Andreas Takis, Assistant Professor in Philosophy & Methodology of Law, Law Faculty,
Aristotle University of Thessaloniki

Andreas Takis is an Assistant Professor in Philosophy and Methodology of Law at the Law
Faculty of the Aristotle University of Thessaloniki. He has previously served as Secretary
General of Migration Policy of the Ministry of the Interior (2009-2011); Deputy Ombuds-
man, Head of the Greek Ombudsman's Human Rights Department (2003-2009); and as
member of the National Commission for Human Rights (2003-2011). Recently, he has
been appointed Chairman of the Board of the State Museum of Contemporary Art in
Thessaloniki. He has also published several books and contributed with numerous articles
in the fields of law, political theory, and ethics.

In the heart of the heart of another country | 15 June 2016, 18:00-23:30 |Thessalon|k| Museum of Photography, Port of Thessaloniki, Pier A, Warehouse A

Presented in Thessaloniki by

Goethe-Institut Thessaloniki | Thessaloniki Museum of Photography | Reallse project co- organlsed by ArtBOX Creative Arts Management
Organised by: AIN (Paris, FR / Damascus, SY / Beirut, LE) | TWIXTLab (Athens GR) | Mansion (Beirut, LE)

REALISE partners B ey ok

Heinrich Boell Foundation Brandenburg (Postdam DE) | ArtBOX (Tl hessalonlkl GR) | NEXT — Verein fiir zeitgendssische Kunst (Graz AU) § ’
ZEMOS98 (Seville, ES) | Croatian Association of Artists (HDLU) (Zagreb, HR) | With the support of the Creative Europe programme of the EU A :
www.realiseprojectiet 3

More info y y .

Thessaloniki Museum of Photography | T.+302310 566716 | E. press. thmp@culture gr
ArtBOX | T.+302310 224626 | E. info@arthox.gr
Goethe-Institut Thessaloniki | T. +30 2310 889610-11 | E. prog@thessaloniki.goethe.org
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With the support of the Creative Europe programme of the European
Commission. The present communication reflects the views only of
the authors. The commission cannot be held responsible for any use
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Randa Maddah, Light Horizon, 2012, video, 7'22
Syria, lives in Majdal al Beik
Silent

Shot in the destroyed village of Ain Fit in the occupied Syrian Golan, where a woman
meticulously tidies up a room in a ruined house. Maddah'’s film poetically attempts to
capture an individual’s efforts of creating intimacy and familiarity in a violent territory filled
with tragedy and destruction.

Born in Majdal Shams in the Golan Heights in 1983, lives in Majdal Shams. Randa Maddah
graduated from the Faculty of Fine Arts in Damascus (sculpture department). She uses
painting, etching, sculpture and video to work on the reality of the area she lives in, located
between Syria and occupied Palestine. Her work was shown at Mediterranea 16 in Ancona,
at Berlin's Gallery M3 Kunsthalle, the Sakakeni Center in Bier Zeit, Al Mahattah in Ramal-
lah, the Al Ma'mal Art Foundation in Jerusalem, the Locarno Film Festival and the
Rencontres Internationales des Cinémas Arabes in Marseille.

Ammar al Beik, The Sun's Incubator, 2011, documentary-fiction, 12'
Syria, lives in Berlin
Arabic and French with Greek subtitles

Feb. 4th, 2011: The family is getting ready to demonstrate. The crowds go wild and
scream: “We want to bring down the dictatorship of Mubarak who humiliated Egyptians
during the past three decades”.

May 27, 2011: Thirteen-year old Syrian boy Hamza al-Khateeb is shot and tortured to
death in Dera'a. The Syrian streets rise up.

The film is a reflection on life, death and political commitment.

Born in Damascus in 1972, lives in Berlin.

Photographer and filmmaker Ammar Al-Beik's films move between feature and
documentary, showing his wife, his mother or his close friends and the places where he
lives. His work has been shown at international film festivals such as Sdo Paulo,
Edinburgh, Berlin, Cinéma du Réel and Locarno. He has won awards at the Venice Film
Festival (2006) and the Arab Film Festival Rotterdam (2007).The Sun’s Incubator
premiered at the Venice Film Festival (Orizzonti Competition, 2011). Al-Beik's artwork is
part of several private and public collections such as the Centre Pompidou in Paris, the Los
Angeles Museum of Art and the Museum of Modern Art in New York (MoMA).

Tracing Movements, Patras Dead End, 2015, documentary, 33'12
Greece, lives in Greece-UK-France
Greek and English with English and Greek subtitles

Patras is one of Greece’s main ports on the Adriatic Sea, a few hundred kilometres West is
the Italian coast. For the last 15 years, migrants have come to Patras because it is an exit
gate, the last port of call for those hoping to carry on their journey to Western Europe. The
film follows those who survive everyday life in Patras, who look back at the times when
migrants made public demands, and wonder what the future holds.

Tracing Movements is a collaborative film project, documenting collective and political
resistance against a Europe that tirelessly attempts to filter and control the movement of
people across and within its borders. Laura Maragoudaki is a visual artist and filmmaker
based in Athens; Sylvie Plannel is a researcher, filmmaker and grassroots farmer based
in the United Kingdom; and Matthieu Quillet is an independent documentary filmmaker
based in the South of France.

Khaled Soliman al-Nassiry, Antonio Augugliaro and Gabriele Del
Grande, On the bride's side, 2014, documentary-fiction, 98'
Syria-Palestine-Italy, live in Milan

Arabic and Italian with English and Greek subtitles

A Palestinian poet and an Italian journalist in Milan meet five Palestinians and Syrians who
entered Europe after fleeing the war in Syria. They decide to help them complete their
journey to Sweden —and hopefully avoid getting themselves arrested as traffickers— by
faking a wedding. This emotionally charged journey not only brings out stories of hopes
and dreams, but also reveals an unknown side of Europe — a transnational, supportive and
irreverent Europe that ridicules laws and restrictions of the Fortress in masquerade.

Born in 1978 in Milan, where he lives, editor and director Antonio Augugliaro works for TV
channels and on the scene of independent cinema productions in Milan.

Born in 1982 in Manchester, now based in Milan, Gabriele Del Grande is a writer and
independent journalist. In 2006, he founded the website - observatory for the victims of
the border Fortress Europe, one of the most reliable sources about European border
issues. He has been covering the Arab Spring and the wars in Libya and Syria.

Born in 1979 in Damascus, now based in Milan, poet, literary critic and graphic designer
Khaled Soliman al Nassiry is currently working as the editorial director and graphic
designer for a book publisher based in the United Arab Emirates and is the chief editor of
the Italian-Arab review Al-Jarida.

Ziad Kalthoum, The Immortal Sergeant, documentary-fiction, 2013, 72'
Syria-Germany, lives in Berlin
Arabic with English and Greek subtitles

Shot in the heart of Damascus during the beginning of the revolution, the movie captures
daily Damascene life. While the filmmaker is completing his mandatory military service in
the Syrian army, he goes back to his home, where he sheds his military uniform and
returns to his civilian life, working as an assistant director to filmmaker Mohammed
Malas. To make sense of this schizophrenic situation, he decides to take his camera and
starts shooting a ‘making-of' that will eventually go beyond Malas’ film.

Born in Homs in 1981; lives in Berlin. A graduate of the Cinema Institute in Russia, Ziad
Kalthoum was the assistant director of several films by Syrian filmmakers notably
Mohamed Malas and Talal Derki. Soon, he began working on his own documentary
movies, particularly in 2011, the year of the uprisings. His film Aydil was filmed in the city
of Kobani. Forced to leave Syria after the end of the shooting of The Immortal Sergeant, he
filmed Deek Beirut, his new film on Syrian workers in Beirut.



